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EDITORIAL
EDITORIAL
Welcome! Each new edition has something very
special, and Latin Drummers 3 is no exception.
Trying not to “spoil” anything, I’ll say that in this
edition we have two unmissable interviews:
Claudio Maffia, from Kapanga, and Oscar Giunta.
Two huge musicians that come from different
genres, but have a lot in common: simplicity,
humility, love and passion for the Drumset. It is
a pleasure and we are proud of having both this
time. Eternal gratitude.
Also, within Oscar Giunta interview, and led by
Raúl Ceraulo, we inaugurated the Jazz and other
mixes section; each edition we will interview
an outstanding drummer of this national and
international genre.
Lastly, I can’t miss the main reason why this is
the most special edition. Right in the middle of all
this work, on July 8 at 4:06 AM a beautiful event
happened, so fantastic, unique and unrepeatable:
my first child was born.
Message for the future, from a forever smily &
droolling father: Mateo, daddy loves you.
Juan Manuel Arena
@latin.drummers
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HOW TO DEVELOP OUR
OWN

LANGUAGE
LANGUAGE
@latin.drummers

By Alex Leys
@Leysdrum
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Yellow, red, blue.
Wassily Kandinsky.
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Often in clinics the question arises about how
I developed the vocabulary that shapes in my
style. In this article I will share with you some
advice & tips that helped me in that search.
Before starting, it is important to be clear about
what are we looking for. And in this sense: what
do we understand by language?
Language is a tool for communication. It helps
us to express, to communicate ideas and
concepts, to tell our story. Language defines us
as individuals and identifies us. Therefore, it is

@latin.drummers
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important find our own voice in the instrument.
Part of our initial development consists of
observation, imitation and assimilation
of external language, either by books,
teachers or our favorite drummers.

“Language
is a tool for
communication.
It helps us to
express, to
communicate
ideas and
concepts, to tell
our story”.

But I often hear people that sound like
they’ve remained in that stage, as if they
were an amalgamation of many others,
lacking their own identity. A gathering of
great drumming hits or, worse, only of the
fashionable ones, call it linear, left foot
clave or gospel chops, depending the
analyzed era.

To find our own language we must go further; as
they say, we have to go out out of the comfort
zone. But where are we going?
Well, some of the options are:
The past
We have, behind us, all the history of existing
music to date, with all the history of our
instrument and of all existing instruments.
Scores, recordings, videos of all musical styles
and cultures that have existed, everything is
available to us.
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Looking back is a
way of nurturing
and developing
our Present. A
Rock drummer,
for example, will
refine his narrative
and technique by
listening to jazz. A
Jazz drummer will
develop an energy
and alternate groove
by incorporating
rock.
Equally, we also
have all the foreign
history from our instrument. Through what we
“Astor Piazzolla,
call Reverse Engineering, we take borrowed
bandoneon player
sounds and concepts from other music and
and composer
instruments, and we adapt them to our own.
considered one of
Listen to Hindu music, Japanese taiko, Bulgarian
20th century’s
folklore, Gregorian chant... all this can awaken
more important
new ideas and take us out of the common heard
musicians ”.
denominator.
For example, it has been known that I do not
listen to other drummers anymore and that
my major inspiration for works, ostinatos,
phrases or fills is the music of Astor Piazzolla.
@latin.drummers
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Astor represents for me an endless source of
inspiration, even if nothing he has ever played
could have remotely sounded as “drumming”.

“Through what
we call Reverse
Engineering, we take
borrowed sounds
and concepts from
other music and
instruments, and we
adapt them to our
own. ”

The future
What we have not yet played lies
ahead, what we do not hear, listen or
know, the blank canvas.
As I say, the wheel is already made,
but at least we can try to paint it a
new color. Play
new music or with different people,
unusual styles, is a very useful tool
to come up with other ideas on the
drumset.

The future is unknown, and quite often our
innerself too. We have to ask ourselves who
we are, where we come from, therefore we can
express that in our music, which will provide
us with a particular sonic identity.
When I play, I don’t want my works to sound
to New York or London; I am Argentine, from
Buenos Aires, the River Plate, and I want to
express that idiosyncrasy in my style. Still,
there is nothing wrong if I decide to enrich
my Roots and explore the Middle Eastern or
Brazilian music through my own “filter”.
@latin.drummers

Latin Drummers | How to develop our own language

08

Transdisciplinarity
Some time ago, in a
solo performance in a
Photo Exhibition I asked
the photographers that
attended “what is it like to
play the drums in black and
white?”. This third option is
what I call transdiscipline.
That is, the elaboration
of a drumming language,
ignited by other arts,
including the interpretation
of abstract concepts,
reverse engineering or
simple imitation.
Jojo Mayer.

Jojo Mayer, for example, developed his style from
the reverse engineering applied to the Drum &
Bass, a genre from the end of the last century.
In my case, I look for the Tempo in Architecture
or in german Design schools, Cinematographic
climates or the aforementioned Astor Piazzolla
music, those are immense sources of inspiration,
more than any suggestion that YouTube can offer
when typing: “Drum Cover”.

@latin.drummers
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Beside these options, another way to
developing and defining your own language can
“In my case, I look
be changing the Drumset. I heard the
for the Tempo
word “versatile” quite often, referring
in Architecture
to the search for new cymbals, drums,
or in German
etc. And it seems that whole world
Design schools,
wants to be versatile, as if that was the
Cinematographic
“best” or the “only” option. Beware of
climates or the
the danger of looking for versatility, it
aforementioned
could develop a sterile, lacking identity
Astor Piazzolla
style.

music, those are
immense sources of Take advantage of the structural
inspiration”
protocol, open up the set, change its
measurements, drumheads, tuning, cymbals,
and create our own world is, without a doubt,
@latin.drummers
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a way of making us think and, therefore, of
play different. It is a great way to discover new
sounds and phrases that will be becoming part
of our own language.
Alex Leys

@latin.drummers
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ING
SEASONIN
ADD NEW ELEMENTS AND
ACCESSORIES TO OUR DRUM SET
GENERATE A VERY ORIGINAL
AND INSPIRING DIMENSION BOTH By Tano Cavalletti
CREATIVE AND SONICALLY.
@sebastiantanocavalletti

@latin.drummers
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or some time now, there’s a marked
tendency to interfere with the natural
sound of our drumset, by using different types
of elements and accessories that could bring
sounds to life with greater personality.
Most of these “sound toys” have the
characteristic of being small and easily
portable, so we can mount them on almost
any part of our drumset to generate a new
sound as a result of the combination of both
elements sounding as a whole. But we can
also find drummers doing quite a lot of radical
interventions in our instrument to really
extreme add sounds.
Although currently there are musicians who
use”Condiments” of all kinds in their sets,
this trend started many years ago when more

@latin.drummers
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traditional drummers began to incorporate, for
example, elements of percussion like cowbells
and jam blocks,
and keeping time
accessories
usually associated
with percussionists
to their drumset.
This article’s
intended to share
with you some ideas
to increase the
palette of sounds
from your traditional set. The idea is inspire
them to “break” the habit of always using the
same sounds, of course, whether the music
asks for it.
Let’s start playing
Inspiration flows in two ways. From inside
outward is when an idea occurs to us first and
then we execute.
From the outside inward is when an external
and novel element inspires us to play a new
idea. The latter is the objective of this article:
stimulate the use of new sounds on our set
to promote the creation of different musical
rhythmic textures and ideas.
@latin.drummers
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Octobans, rototoms, use a crash as a ride,
tambourine on the hi-hat, chain or coin above
the ride, ribbon / fabric / wallet / drum-head
trimmed as a dampener on snare drum or toms,
these are just some of the alternate sounds
classics. Inventiveness can be very productive
and fun.

“...Stimulate the use
of new sounds on
our set to promote
the creation of
different musical
rhythmic textures
and ideas.”

I always try to use small accessories in
size but with huge sound result. Ideally,
they should be easily transportable,
and quickly mounted and dismounted
between every song.

Live and in the studio (varies according
to each project) I usually wear a
Brazilian pandeiro as an alternate tom;
a tambourine for ride on my hi-hat or
ride; Oruga accessories (percussion FX brand
from Argentina), Zildjian FX Stack and Spirals
are a must; trimmed drumheads as dampeners;
alternative drumsticks like brushes, mallets and
hot-rods; even maracas stuck to my drumsticks
and Chajchas rattles / shakers to use instead of
wearing the rhythm in my hi-hat.
I put all these elements in my drum, drumstick
and cymbal cases. I use only one drumset, but
it seems like a brought thousands!

@latin.drummers
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I organize these three conceptual groups of
intervened sounds or “condiments” as:
METALLIC SOUNDS
In this group of sounds, I’m searching to
generate an alternative for hi-hat or ride to keep
rhythm. Could be a
short metallic sound
(hi-hat type) or long
(ride type). Speaking
about the short
ones, the most
popular option is a
cymbal stack (one
above the other), or
mount a tambourine
on the hi-hat. For
long sounds, a
widely used option
is to add a sizzle chains or strings, tambourine
or some other type of metallic accessory to the
ride cymbals or crash. This new element will
highlight and lengthen the audible sustain of
the cymbal.
These metallic sounds can be fine and delicate,
aggressive and strident. There are many
possible combinations. The most important
thing is to test everything we have at our
disposal, until we find one that we like and
@latin.drummers
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inspire. Plus, it’s a great way to recycle broken
cymbals!
DRUMHEADS
Adding more toms is always
a very tempting option that,
in addition, usually makes our
drumset even more attractive.
But also add items like bongos
to our drumset, will add higher
and more exotic sounds as
toms.
The same happens if we add a
brazilian surdo, djembe, conga
or argentinian bombo legüero
to provide more sounds as bass drums or toms.
They can also be played with our hands in more
quieter moments in music.
Mounting small cymbals on the drumheads will
give an almost electronic sound. Mount paper or
fabric will also give a simple and quick alternative
to play between songs.
These textures are very interesting if we want
recreate live, organic sounds that have been
electronically generated during the recording.

@latin.drummers
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ELECTRONICS
Adding samples, loops
or any type of sound
prerecorded from an
electronic module,
octapad or computer
is a very good
alternative for much of
today’s music. A small
module could play
and save thousand of
sounds.
For the more conservative drummers, I highly
recommend making friends with this beautiful
sonic dimension generated by midi, samples,
loops and sequences, among others.
Take a look at your favorite drummers and you
will most likely find that they use non-traditional
sounds to embellish several parts of their
songs.
CONCLUSION
Sounds, rhythms and cultures are constantly
evolving. They are combined in a new and
original way by different musicians with a
refreshing vision of what has been done so
far. Incorporating ideas from other cultures
generates movement and evolution.
@latin.drummers
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Your sound will expand by incorporating
anything into your set whether it is a percussion
accessory or a simple everyday kitchen item.
Everything sounds. If the criteria for using these
alternative sounds are correct, the result is
wonderful, it is a unique musical and sensory
stimulus.

“If the criteria
for using these
alternative sounds
are correct, the
result is wonderful,
it is a unique
musical and
sensory stimulus.”

Just as we feel “different” when we
dress up for a special occasion, we
will feel the same by “dressing” our
instrument in an original way, making us
play things we never thought before we
would play. If we take advantage of this
context of “new sensibility”, we will see
that our music will continue to evolve.

Thinking outside the box is a gymnastics that
develops as we constantly apply it. If we play a
standard rhythm, but using a brush in one hand
and a mallet in the other, a new and original
proposal for the same rhythm will be generated.
Little by little, we will also notice how we must
adapt our technique to the execution of these
new sounds so they sound in a pleasant and
musical way.
In this process it is also key to focus our
listening. We must be very sensitive to what
is played around us and perceive how we can
@latin.drummers
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enhance the music
with this new sounds,
to determine if they
really provide a good
alternative to the
interpretation of what
we are playing. This is
a slow evolving organic
process. Whoever plays
with these textures
the most will be able to
expand their sonic color
palette.
Here I share some
very interesting drummers to discover and be
inspired by: Glen Kotche, Billy Ward, Shawn Pelton,
Jim Keltner, Matt Chamberlain, Aaron Sterling.

Sebastián Tano Cavalletti. Musician. Professional drummer. Teacher for more than 20 years.
Author and composer. Drum Doctor for 15 years. Author of the book Cocina para Bateristas,
INTERNATIONAL SEMINAR of DRUM DOCTOR, Laboratory of DRUM DOCTOR, #tanotips, The
CLICK CLASS and CREATIVE MECHANISMS. Pearl, Zildjian, Evans, Promark Artist. Product
specialist for Latin America and trainer for Zildjian, Evans, Promark and Puresound. Creator of
the @ringnomore brand.
@latin.drummers
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THEORY INTO PRACTICE

By Juan Bardot
@juanobardot

Hello, drummer friends from all over the world!
Did you take advantage of this time to nurture and
improve as drummers?
As drummers and musicians, it is important
to keep our bodies active. We can do this
through exercises, rudiments, playing on songs,
improvising on drums, etc. It is also important
to keep our head fresh and constantly growing,
reading, listening to music, watching other
@latin.drummers
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drummers, and more. Therefore, from this space
we try to generate that movement in our mind and
our body. Let’s always be like sponges ready to
absorb and never stop learning.
This time we are going to take action. In previous
editions we talked about figures, their
duration, location on the staff, and we
learned to read and compose different
bars.
For the first exercise, we are going to
work with the first page of a classic
drummer book called STICK CONTROL
(For the snare drummer), by George
Lawrence Stone. You will find the
exercises at the end of this article.
Stick Control
Before telling you how to read it and how
we can study it, I want to clarify that the objective
Stick Control
of this exercise and most of the exercises we do
(for the snare
on drums is not just to learn to read it. What do I
drummer) is a
classic drum book mean? The idea is not that we play it once and say
“I’m Done, turn the page to something else. I already
that includes
know it!”, But rather that we exercise it daily or take
hundreds of
it into account to warm up and continue doing it
exercises.
over time. If we were athletes, it would be something
like running. The athlete does not run every day to
learn to run, but rather to warm up, exercise, and
@latin.drummers
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strengthen muscles.
In the same way,
Stick Control and the
rudiments in general
serve us drummers
not only as an end in
themselves, but as a
mean.
Fingering
Now yes. These 24
exercises are fingering: R (right), L (left). They are
written in eighth notes, which means that for each
click sound (metronome) we are going to make
two hits: one on the click and another right in the
middle.
These eighth notes are all written in the third
space of the staff; therefore, they are all snare or
drum hits.
Position
It is important that, before starting, we are
sitting with our back straight, with our head
aligned with our shoulders to support the
weight of the body with our spine.
We take the drumstick with the index and
thumb fingers, with force, and we accompany it
gently with the rest of the fingers (grip).

@latin.drummers
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The palm must be facing downwards to generate
a movement from the fingers and slightly from the
wrist. The elbows are detached from the thorax
about 10 centimeters. We count out loud: “one, two,
three, four.” The click always has to sound to us in
times number one and three, regardless of the hand
that plays.
It’s good to start with a slow beat (it can
“Stick Control and
be 50 bpm or less) and build up as we
rudiments in general master timing, posture, grip, and fingering.
serve us drummers We can practice about 20 times each of
not only as an end the exercises, and when we get to No. 24,
in themselves, but change the speed of the metronome and
start over.
as a mean.”
Evolution
When we feel that we are playing the exercise
correctly, taking the aforementioned into account,
we can “evolve” it in two more ways (assuming
that we have already increased the speed to
about 200 bpm).
One of the things we can do is add the bass drum in
quarter note; this means that we are going to play
it with the click constantly (in one and three). Then
we should try playing quarter notes with our feet in
hi-hat. In this way, we will be working not only the
independence of the arms (upper extremities), but
also that of our legs (lower extremities).
@latin.drummers
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Finally, and only when we have reached a certain
speed, we can do the same exercises in sixteenth
notes: four strokes per click. This way we can lower
the metronome back to 100 bpm or at the necessary
speed, and practice mastering another figure.

Now, let’s practice!
If you have questions and / or suggestions,
you can write me without any problem on the
personal (@juanobardot) or school Instagram (@
drumsandlove). I send you a big and long hug of
those that we cannot give in person for now, due
to Covid. Until next time!
Juano

@latin.drummers
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RESONANT HEAD
PART 1: WITH OR WITHOUT DRUMHEAD

By Fito Messina
@fitomessina

R

egarding the front kick drum head (or resonant
head), we will find several possible situations
and all will always depend on the type of sound we
are looking for. Each alternative influences the final
choice. In this first part of the note, we will see two
options: not using bass drum resonant head or using
full head without hole.

Not using resonant bass drum head
Not using a front resonant bass drumhead was very
@latin.drummers
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drumhead.

Bass drum with
Remo Mesh
drumhead as
resonant.
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common in the 60s and
70s. By using a coated
head and a small cloth
inside, a tremendous
vintage sound with very
good audio is achieved.
The problem is that,
aesthetically, it is not
good because it shows
that something is missing.

Today there is a solution
for this if we look for
that type of audio: the
mesh drumhead. It is a
drumhead that is made
of fabric and that, when
we have it in front of the
kick drum, it is perfectly
clear that there is a
resonator head. It will not
have any effect because the audio will go directly
through that head and a sound similar to the one
you would have obtained if there were no front
resonant drumhead.

Using a Bass Drum resonant head
Another possibility is to use a front bass drum
resonant drumhead without hole. This option can be
used (within a rocker or pop context) if long notes
@latin.drummers
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such as quarter notes or
eighth notes are being
played. In rhythms with
a lot of air, it is good that
the kick drum has that
kind of sustain.
Bear in mind that this
would imply hitting and
not leaving the beater
stuck. When we hit the
kick drum, what we do
is move a mass of air,
which hits the front head
and returns. If we bury the beater, we interrupt the
rebound of the air movement.
For a long time, the drumhead that was used as
a resonant was the same one that was used on
beater side. But then specific drumheads began
to be developed, such as those with a harmonic
reducer. These reducers cut that sustain that is
generated, and they make it sound way drier. There
are several options, with thinner or thicker dampener
(it is not advisable to use it too thick). There are also
alternatives that incorporate a harmonic reduction
ring in the center of the head.
In the next article we will talk about the different
ways to use a bass drumhead with a hole and what
to take into account when implementing it
@latin.drummers
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SUNDAY
SUNDAY
AFTERNOON
AFTERNOON
IDEAL
PLAN
LAN
IDEAL P
By Marcelo Gil
@marcelogil__

@latin.drummers
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A title that says it all!
Although the vast majority of us drummers are very fond
of playing, choosing a day (every six months) to give our
drums a complete maintenance and cleaning does not
hurt. It does not cost much, it is simple and we can easily
adapt it to our study routine by incorporating knowledge
and improving the relationship with the instrument.
We chose Sunday because, for most of us, it is usually a
quiet day of relaxation and we can carry out this plan in
the best way, giving a little love to our beloved instrument
and, why not, accompanied by a delicious mate (typical
Argentinian beverage).

The elements that we will need are the following:
Tuning key and screwdriver or socket wrench
Gloves (latex, nitrite, polyurethane, etc.)
Furniture cleaner
Creamy cleaner (white)
Microfiber cloth (we recommend not to use flannel,
because it usually leaves traces)
Steel wool
Alcohol and cotton or a fine
Autopolish cloth (or any polish and shine paste)
Multi-purpose lubricant (type DW40), multi-purpose oil,
grease.
Although we at Drum Doctor Service use more complex and therefore
expensive techniques, we will detail here some homemade tips that do
their job well and are accessible to everyone.

@latin.drummers
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We begin to disassemble
Having all these elements, we will start with the
cleaning and subsequent maintenance of our
instrument. We start by putting on the gloves.
Then we deattach the toms, snares of the drumset
from their holders, clamps; Let’s try to work comfortably
from a high table. Once we have set them apart, we will
start by removing the heads of the shells (bass drum,
snare drum and toms), both the top (batter head) and
the bottom (resonant head). If you wish, and to achieve
a more thorough cleaning, you can uncouple all the
brackets and leave the drum shells free.

@latin.drummers
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Cleaning the parts
With the microfiber cloth we
clean the wooden cylinder,
removing all the dirt adhered to
the part of the Bearing Edge or
support edge, both upper and
lower. Then, we check that there
are no traces of glued tape or any
adhesive element. If there is, we
use a little cotton and alcohol
and, with gentle movements,
we remove any residue stuck to
the lacquer or exterior laminate.
Once the drum shell is clean,
we can proceed to polish it with
a product to give shine and
correct scratches. Let’s use
the microfiber cloth following
the indications given on the
packaging of the chosen product.
Next we move on to the chromed
ones, the most difficult task if
you will. We are going to use the
steel wool and, very gently, pass
it to all the brackets and rings to
remove any type of impurities,
rust, ambient dirt, humidity,
glued tape, etc. We can quickly
observe the changes and how
@latin.drummers

Latin Drummers | Maintenance

36

the instrument that once was... is again here!
We can also use a little steel wool to clean the
tuning screws, to remove their rust. When all
these steps are ready, we assemble the drum
shells again.

Assembly
We start by placing the brackets
and metal parts, then the
drumheads, rings and tuning
screws, which we must soak a
little in grease, at the tip, so that,
when placing them, they will
lubricate the thread of the bronze
or steel available on each drum
bracket. In this way, we make sure
to have a correct tuning, since
it’s been lubricated, it will screw
easily. We clean the metal edge
of the drumheads with a cloth (there are always
remains of drumsticks and others in that area) and
also on the upper part. In this case we recommend
the creamy cleaner for those with a coated finish,
and a furniture cleaner for all those with a clear or
transparent finish. We tune up and we will have
the drums fully restored.
In the case of the snare drum, we must apply
a multipurpose lubricant to the snare strainer
cord so it’d work properly, and place the snare
@latin.drummers
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precisely, ensuring that it is exactly in the middle.
We recommend using STRAPS by Ring No More
for greater durability and appearance of our drum.

“Everything that has
friction between
metals needs this
periodic cleaning
and lubrication,
to avoid future
headaches.”

In all chromed hardware (stands,
brackets, holders, clamps, drum throne,
floor tom legs) we use steel wool
and perform the above mentioned
procedure. We also apply grease to
lubricate the screws and threads of
these elements.

As for the pedals, we do exactly the
same, cleaning them with a multipurpose lubricant to remove all the
adhering dirt. We apply grease to the threads and
multipurpose oil in the area of the gears on the
sides of the anchoring system of the bass drum.
In this way, we conclude with optimal maintenance
of our instrument, which will always make it look
and sound good. In addition, it ensures the correct
functioning of all metal parts. Remember that it
is an easy job but that it takes time, and that is
why we advise you to put good will, patience and,
above all, love for your most precious asset

@latin.drummers
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CLAUDIO
CLAUDIO
MAFFIA
MAFFIA
By Hernán Osuna
@hernanosuna87

Photo by :
Tyncho Menard
@tyncho.menard.fotografias
@latin.drummers
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Claudio Maffia.
Groove.
Photo: Tyncho
Menard
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hile they’re working from their homes on
the group’s new album (successor to
Motormúsica (Musicengine in Spanish), released
in 2015 by S-Music), Kapanga take advantage of
the time without losing their shape during the
quarantine, due to the pandemic caused by COVID
-19. Drummer Claudio Maffia confesses to Latin
Drummers: “In a lucid moment, I decided to buy an
electronic drum set. Goodness! If not, it would be
unfeasible for anyone to be away from what we
like ”. Passion for what one does: that seems to
be the key that explains why Maffia, drummer of
Quilmes city (greater BA, 20 km from downtown)
band for 25 years, still has his young spirit intact
and eager to learn a little more every day.
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With Kapanga, the
person in charge of the
rhythm section toured
Argentina and other
countries in the world,
recorded more than a
dozen albums, played
in all kinds of stages,
festivals and places,
and did, as he says in
this article everything
that had to be done to get here. It is even known
that he went to look for Mono (Martín Fabio,
vocalist of the group) at a Lanús pizzeria to join
the band.
Below these lines, there’s a friendly talk based on
the musical, but also on the spiritual and human
approach of Claudio Maffia, a musician whose
rhythmic vocation illuminated and illuminates his
life, giving it a special meaning.
What are you doing to stay in shape during the
quarantine?
In a lucid moment I decided to buy an electronic
drum kit. Goodness! That keeps me with the
instrument here at home. If not, it would be
unfeasible for anyone to be away from what we
like. On the other hand, there is always material on
the Internet to grab something new and practice
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it. I’ve been watching material from Edu Giardina
and Sebastián Peyceré, and they gave me some
books by Steve Gadd. In that sense, the
“Our shows are
very participatory quarantine helped me to study a little
and the public is more, because when we are on tour
there is not much time. Luckily, in normal
like another
times we have a lot of shows and we like
member of the
to work, so we adapt. My teacher, Tristán
band.”
Taboada, told me that when there is no
work, you have to have loose fingers and
hands ready for when there is.
You’re working, each one at home, on the
successor of Motormúsica (S-Music, 2015). How
are the preparations for the upcoming album?
Everything is slightly overdue, because we thought
we were going to be able to get together at some
point when the quarantine was relaxed, but it was
not possible. We are each working with the material
that we already had previously, but we hope that
soon we can get together to rehearse and see
which shape the songs could take.
You’ve participated in the atypical and virtual
version of Quilmes Rock 2020. What kind of
memories do you have of the first time Kapanga
participated in the Beer Festival, back in 2003?
That one in 2003 was in the auxiliary field of River
Plate; but in 2004, which was within the main
stadium, we were also there.
@latin.drummers
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It rained a lot, it was another context. El Mono had
entered with a bicycle and we were second or third on
the grid. People ran out into the rain to get close to the
stage and see us. That was so nice and rewarding.
Our shows are very participatory and the public is
like another member of the band. They are beautiful
memories.
Kapanga is a band with so many styles: there is
rock, pop, ska, “cuarteto” (up beat dance rhythm
from Córdoba province, Argentina), heavy
metal, hardcore. How do you keep the intensity
and versatility of genres on stage? A song like
“Fútbol”, for example, goes from quartet to
heavy metal. That shift could make more than
one lose the feel and groove.
The mixture of styles was always in our DNA and,
somehow, I was doing it on the fly. For example,
I didn’t usually use the double pedal. A song like
“Table #4” appeared and until that moment I hadn’t
played with a double bass drum pedal; I had to go
and learn. For me it is natural to go from one style
to the other, and at some point in these years
I finished adjusting that by using the click. It is
impossible for everything to go smoothly with so
many changes of rhythm and with the emotion of
playing live. For that I use the metronome. In the
past, more than once El Mono (Martín Fabio, lead
singer of the band) looked at me from the front
@latin.drummers
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stage as if to say “Slow down a little.”
Remember that in 1995 we didn’t have In-ears like
we do now. It was all very precarious.

Kapanga at Groove
venue. Photo by:
Tyncho Menard

Using the click is essential and its importance
is indisputable. On the other hand, if you listen
to some old records you can hear some errors
recorded by bands like The Rolling Stones or
others. And if you watch the videos of The Police
you realize that Stewart Copeland sometimes
“ran” (sped up) live. Imperfection also shows
our human character, and that gives music a
special flavor…
Yes! I have a documentary
from The Police where you
see Andy Summers turning
around and saying to Stewart
Copeland “Too fast!” Because
he was speeding up too
much. It also depends on
the context. I play with other
bands, and sometimes I
don’t use the click, I like it to
move a little bit according
to the pulse I have that day.
Now, obviously I recommend
studying with click and
using it, because sooner or
later, it gives you security by
leaning on it. I play ahead the
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click and then everything is drama for the rest
(laughs) Not only drummers should play with the
metronome, other musicians too.
Which Kapanga’s song requires the greatest
challenge when interpreting it?
There are songs in which I have to be very
attentive, because they have subtle things. “Crece”
is one of them. It has a Peter Gabriel pattern,
influenced by Manú Katché style. It includes toms
and is very complete and orchestrated, so I must
avoid get myself entangled, The show we did called
“Spectaculum” was also complex, because we
worked with strings and brass musicians. There I
had to be subtle and keep off my rocker part.
Sound test at Vorterix venue. Photo:
Tyncho Menard

Sure, a totally different format.
Yes! Tamed Kapanga (laughs). In the early days
of the group the shows were very wild. The
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wilder the better. Then we had to get settled. You
also learn and enjoy the variety. It was beautiful
to play in theaters again with Spectaculum. Our
first experience had been when we presented “a
15 Cm de la realidad” LP and the audience broke
everything. It was another time. The good thing
is that the theater has different acoustics and
dynamics.
Kapanga playing in
Junín de los Andes
(Neuquén, ARG).
Photo: Tyncho
Menard.

Let’s talk about the drumset you currently use.
I’ve been with Sonor for five years. I use a 22
‘Sonor Prolite kick drum, 10”, 12 “, 16” toms, and a
Phil Rudd Signature drum. As for cymbals, I use
Sabian from the HH series,
AAX and all that range. My
double pedal is a DW 5000,
and I use Evans drumheads
and Pro Mark drumsticks.
What is your approach to
tuning the snare drum?
The snare drum has to sing,
somewhere between ska
and reggae tone. Phil Rudd
signature snare drum has diecast hoops and that helps with
the singing. Evans Genera Dry
drumhead takes the harmonics
out a bit and that gives a
natural balance. I tune it pretty
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high, not to the extreme,
but pretty tight for
sure. I used to have a
Ludwig Supraphonic
as a secondary drum
for ballads, but now
I have incorporated
Roland’s Spd SX pad.
There I record things,
I have tracks, sounds,
everything. Anyway,
I clarify: I’m from the
old school and I like
the analog. I am also
adapting to what the
band or the artist
requires. You have to go
looking for the audio.

Let’s talk about your
beginnings. You were
Centennial Carnival. born in 1963, like Fito Páez. What got you into
Photo: Tyncho
drums?
Menard
I arrived by chance. I started playing on ice cream
cans, which at that time were made of sheet
metal. Creedence Clearwater Revival sounded and
I played along with sticks from a broken perch.
One day, when I was 10 years old, I found a real
drumstick, with nylon tip, model Alberto Alcalá.
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Amazing.
Do you have his book?
Yes!
I still didn’t know who Alcalá was, but I found
a drumstick. I didn’t even think about going to
buy a pair, I was in another world. Until one day,
when I was thirteen or fourteen, they loaned me
a drum set and that’s how It all started. First in
a self-taught way and then I ended up going to
a teacher here in the Quilmes area. His name
is Julio César Arraya, and he is still teaching.
I started playing at high school. I went to the
Commercial school and started playing with a
band from the Industrial one. There was some
antagonism. They wanted to beat the hell out of
me at both schools (laughs).
You have been with Kapanga for 25 years. They
have played in Argentina, in different countries
and festivals, recorded more than a dozen
albums and performed more than 1000 shows.
After such a long time of racing, what is the
engine that drives you to continue with music?
This is a lifestyle. We have reached everywhere
and we have touched places with dirt floors. I
have a phrase that says: “From dirty floors to Italian
porcelain, nonstop” (laughs). One day you can stay
at five stars hotel, and the next, In an inn with
leaky curtains. It’s part of the flavor, I enjoy it.
@latin.drummers
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One came to life for this,
it is my mission. I already
identified myself with this
lifestyle: traveling, getting
on the bus, playing, eating
whatever there is at any
time... We have played
in places with limited
resources and we did it with
what was available, in the
best possible way. Not only
here in Argentina but also
in other countries. What
we transmit transcends
the instrument, technique,
everything. As Luca Prodan
used to say: “Grab a guitar
and PLAY!”. Obviously,
everything is easier when
things sound good, but, anyway, the emotion
that we feel as a band when going on stage
does not change. The desire is still intact. We all
identify with the mission and vocation of service
that we have as artists and people.
Doing what you love gives meaning to your life.
It’s such a bliss, if you will.
It is. And that after so many years they continue
to hire us! Anyway, I tell you: I worked at the
Post Office, I had a printing company, I imported
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motorcycles, I was a bricklayer and a painter.
I did everything I had to do to get here. But all
work has its pros and cons. At some
“What we
point things turn into work, even
transmit
music. I’ve had to play sick many times
transcends the
and I always got over it. Those shows
instrument,
are very difficult, because you have to
endure even if you don’t feel well.
technique,

everything. As
Luca Prodan used
to say: “Grab a
guitar and PLAY!”

Somehow drummers are warriors who
have to be there, firm, taking care of
everyone’s back.
And you are also the person where
everything lays down. If you are hesitant, the
band starts looking at you and people notice it
too. We always had a good communion with the
public and that gives me energy. I have come to
the stage burning with fever and when I was up
there momentarily went away. That is the power
of music. On the other hand, it wasn’t bad for
me: I’ve had the same band for 25 years and it’s
already been 40 years since I started playing.
Do you think that the global crisis situation
caused by the COVID-19 pandemic can, in some
way, restructure everything related to the music
industry?
Today no one is playing live and platforms
like YouTube or Spotify do not allow adequate
monetization for artists. When music was
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digitized it was the end, because there are no
record sales. I don’t think things will change
that much in Argentina, honestly. They squeeze
musicians and get the juice out of us. We do not
get paid if our music is shown on television. But
first, for there to be a change in music, there
have to be deeper changes in society: hunger
and misery have to end. If you want to earn
money just from music, dedicate yourself to
something else.
What advice would you give to drummers who
want to have a career in music?
Drums are not easy. You have to carry a lot of
items, and you are the first to arrive and the
last to leave. When I go to play and sometimes
I don’t have an assistant, I setup myself. And
I do it with a lot of affection, because I know
that this is drummers’ reality. This is the first
demonstration of love for the instrument
and music. On the other hand, today, with so
much information available, you have to start
studying and spend many hours practicing.
And finally be sincere and honest with what
you do. If there is something that Kapanga has,
it is honesty. We never considered ourselves
the best band in the world, we just wanted
to go up and do what we knew how to do,
with our strengths and weaknesses. The
public chose and made us last 25 years. With
@latin.drummers
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honesty, work, sacrifice and love, dreams can
be fulfilled

Kapanga en Vorterix.
Fotografía: Tyncho
Menard

Hernán Osuna
Is a drummer and journalist from Rosario. He was part of Benetnasch
(Rammstein tribute) and he is currently the drummer for Flight (indie /
alternative). As a journalist he worked in media such as RosarioRock.
com, La Capital newspaper, Página / 12, DMAG (Buenos Aires), REC OR
Play (Buenos Aires) and MariskalRock (Spain).
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WIT
By Martín Visconti
@viscontimartin

Ilustration:
Diego Eguinlian
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O

nce, in a class, a student asked me:
“What is this exercise for?” I understood
that his question was motivated by not being
able to find the direct relationship
“We must
between the exercise in question
understand that the and the musical situations in which
he was usually immersed. That led
best incentive to
me to reflect on several issues. The
develop our
main one was what we are pursuing
technique is not the
when studying our instrument, but
technique itself, but punctually, because that question is
the expression of
too broad, what are we pursuing with
our ideas.”
the study of a particular exercise? We
do not always find a direct relationship
between the music that we usually
play and the exercises that we must do. So what
is the goal? Well, I think it’s control.
Playing an instrument implies facing new
situations on a daily basis. I am not speaking
here of diversity of styles, but of expression. I
think one of our main goals as artists is to work
to have the ability to say what we want. And,
also, always be prepared to do it, regardless of
the degree of complexity of the idea that we
want to express. We should never stay with
an idea in mind and not be able to express it.
That is why I think about an infinity of technical
exercises, taking into account the expression,
the interpretation and the dynamics. It does not
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matter that you are a rock musician, it does not
mean that you will stop studying jazz or folklore.
I often see stupid and pointless stylistic
competition. Musicians who believe they are
superior to others because they play this or
that musical style, and
consider it more complex
than others. Nothing further
from reality. To handle a
style, you first have to listen
to it, understand its history,
its language, its main artists
and, above all, you have
to play it to understand
its language (if it is with
musicians who handle the
style, the better).
A style is not learned from
books; what they can give
us is an approximation. The
style will be given through
exercises that will teach us
Illustration: Diego Eguinlian
some control situations over
the instrument. That’s what most of musicians
are trained by studying different styles. We
do not do it to handle all of them avidly, but to
achieve greater control over the instrument.
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Each one, ultimately, seeks to develop their own
sound, and achieving this is a task that takes a
lifetime. The development of full control over the
instrument gives us clarity of message, helps us
to express what we want to say. We can know
many words, phrases and languages, but that
will not make us bearers of an original speech,
however much it may help us in its search. On
the other hand, we can know
“What we have to express is our ideas, work them and
already within us, it is us, so develop them to the point of
the work of creativity is not a being completely clear about
matter of making the material what we want to say, but
come to us, but of unlocking that does not imply that we
can do it.

the obstacles to its natural
flow”

To express ourselves
clearly, we must develop
our technique, understood
(Stephen Nachmanovitch as a means of expression,
“FREEPLAY”)
a tool that helps us decode
and transmit a message. The more technical
resources we have, the better and easier it
will be to make us understand. Over time and
with a deep technical development, we will be
able to say what we feel, make our work known
and modify it in whole or in part as we deem
pertinent. And the end of the road will have as its
goal the appearance of our own voice.
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Technical knowledge must always be welcomed
by the artist. Now, let’s know what to do with
it, let’s understand where the challenge lies
and what is the purpose of incorporating it. Let
us try to control as fluently as possible all the
musical situations we
face, whether playing
with other musicians
or practicing a certain
exercise. Because in
the future, that will be
the control we will have
over the ideas that come
from our creative mind.
Greater control over our
instrument will then give
us a better capacity for
expression

Ilustración: Diego Eguinlian
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Jazz and other mixtures

OSCAR
SCAR
O
GIUNTA
IUNTA
G

DRUMMER, TEACHER,
COMPOSER AND PRODUCER.

By Raúl Ceraulo
@raulceraulo
Photo:
Patricia Alegría Ramírez
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Eduardo Cesario

Oscar Giunta is considered by his peers, critics and the
public as one of the most relevant artists of music in
Argentina. With a vast experience working as a session
player, he has been required by national and international
artists. From his role as a teacher, he is The Coach of great
young drummers.
With great humility and kindness, he tells about
his professional life to this digital magazine Latin
Drummers, which, with him, inaugurates this section
of jazz drummers.

At what age did your interest in drums awaken and
what was your first instrument?
I started playing when I was two years old, and
the influence that my parents had to do with that.
@latin.drummers

Latin Drummers | Jazz and other mixtures: Oscar Giunta

Oscar Giunta
in his
adolescence.
1990.

61

At that time they were trying to absorb it all from
a large number of musical projects of the most
diverse genres and styles you can imagine. It
was very usual that cuyano folklore (music from
the Andes area), music by The Beatles or tango
passed through my house. The greatest influence
I had was from a group led by the Cuyo trumpeter
Horacio Rosas, where a drummer named Jorge
Uturgai played. Without a great academic school,
he had everything that a great musician should
have; he knew how to play music and make a
group work. He was an intuitive musician with
an enviable experience. He left the drums with
which he rehearsed in the living room of my
house. I saw how he worked on the songs, and
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that was a very strong and big school for me.
I would stand for hours watching what that guy
did. After a couple of rehearsals, witnessing my
interest in the instrument, he gave me a couple
of drumsticks and then I felt like a mission was
being handed over to me. It was a very
“I always hook up strong influence and it set a very clear
course for me.
with those who

artistically have
something
to say”.

Another friend of my parents, nicknamed
“Pelusa”, was a great drummer and
singer from Mendoza. Knowing about my
interest in the instrument, he gave me
a drum kit for children. My fascination
was such that I spent hours, weeks and months
with it. Then I was gathering drums, and before
I also played on pots. My mother just gave me a
Nucifor drumset when I was six years old. I arrived
from Mendoza to Buenos Aires knowing about the
surprise that my mother had for me. It was night,
and when the apartment door was opened, there
was the drumset. I could not believe it, I sat down
but could not play, because at that time it was not
allowed to make noise. I stayed on the sidewalk
from night to morning. I do not remember another
moment of happiness greater than that.

Which are the musicians that influenced you?
The influences are numerous, and many of them
have persisted to this day. The first thing I heard
@latin.drummers
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NEW ALBUM!

OSCAR GIUNTA Supertrío!

Apaláp
OSCAR GIUNTA Supertrío!
Apaláp Oscar Giunta:
drums, composition,
musical direction, artistic
and executive production
Hernán Jacinto: piano
Flavio Romero: double
bass.
The link to listen to the
album online for free and
also to buy it in digital
format is:
www.smarturl.it/apalap
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was Billy Cobham record Spectrum.
There was also another record that
impressed me, by Bill Evans with
Eddie Gómez on double bass and
Marty Morell on drums. I could cite
many others, and not just jazz: Ian
Paice, John Bonham, Ringo Starr or
Mitch Mitchell. And also great jazz
drummers: Max Roach, Elvin Jones,
Tony Williams, Jack DeJohnette, Philly
Joe Jones. More current, Billy Stewart
and Lewis Nash. Beyond genres,
I always hook up with those who
artistically have something to say.

You are with the Oscar Giunta
Supertrío, presenting your first
album, Apaláp.
We tell where the material was
registered and how to get it.
As you say, we are with Oscar
Giunta Supertrío presenting my
new album called Apaláp. It was
recorded at Bacqué Recording
Studios in New York City in April 2019
(www.bacquerecording. com). The
mixing and mastering was done
right there in October of that year.
It was released in physical format
on January 13, 2020, and in digital

Latin Drummers | Jazz and other mixtures: Oscar Giunta

64

format on January 25.
It has a world edition; It can be accessed from
digital platforms and bought in that format.
The publishing label is Club del Disco, www.
clubdeldisco. com, which has a door-to-door
sales system; that is, you can buy the album and
take it to your home, or buy it through Mercado
Libre with a credit or debit card.
In this case I am fortunate to have the
photography and design of Eduardo Cesario, a
great photographer and designer who was in
charge of all the artistic part of the album.

How does the public in other countries receive your
music?
The reception of the public has been fantastic in
each of the cities and countries. I am very happy
with what has awakened in the concerts, and
that has transcended all cultures. It is important
because, when there is a genuine and sincere
attitude, people perceive it beyond language and
cultural differences. It has more to do with the very
essence of the human being.

What instrument do you use to compose?
I use the piano, the instrument with which I
was trained academically along with drums and
symphonic percussion.
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Is there anything
in particular that
was meaningful
to have shared
the stage with
Herbie Hancock,
Wayne Shorter,
John Patitucci,
Dave Holland, Lalo
Schifrin, and many
other international
jazz musicians?
Photo:
Patricia Alegría
Ramírez

Without any doubt, the possibility of playing with them
was very strong, and it has left a very big mark on each
occasion and at different stages in my life. It is always
known in advance that playing with these people will be
a tremendous experience, it’ll shock not only your life
and music, but also everyone witnessing that moment.
It is a point of great enrichment. There is a very large
symbolic factor, the sensation of have a gig with an
artist, with a sound and with the sonic entity they
have. Hearing it and experiencing it is very difficult to
describe. It is a huge treasure that I keep from all those
experiences.

For you, who are the most representative
musicians of local and international jazz?
We are very fortunate that Argentina has been a
hotbed of musicians. In jazz, it has had a scene
@latin.drummers
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almost parallel to what happened in the United States,
where Jazz originated. In Buenos Aires, since 1920
there were great jazz orchestras, and it was a very
strong tradition in Argentine culture, to the point that
our grandparents will remember that jazz coexisted
with the typical american format, and with more
dance-oriented orchestras. As in its country of origin,
in ours it became intellectualized and
“We are very
stopped being dance music to become
fortunate that
something more artistic or encrypted.
Argentina has been a That promoted other things, but it also
hotbed of musicians. isolated Jazz from the public. I think it’s
a stigma that didn’t sit well with jazz
In jazz, it has had a
scene almost parallel history in general. The new generations
are entrusted to bring new proposals,
to what happened
mixtures and energies to the public,
in the United States, always respecting tradition and the
were Jazz
great masters of yesteryear.

originiated”.

Of the Argentine musicians, we
cannot forget to mention Gato
Barbieri, Rubén Barbieri, Lalo Schifrin, el Mono
Villegas, Horacio Larumbe, Junior Cesari, Eduardo
Casalla, Pocho Lapouble, Norberto Minichillo,
Jorge Cichero, Oscar Linero (father) and Néstor
Astarita . They were all great teachers who
left a mark for generations to come. They have
contributed to the music scene dedicated to
this genre in Argentina. We have incredible
artistic material in the country. Musicians from
@latin.drummers
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generations close to mine are doing a majestic
job, like Axel Filip and Fernando Moreno.
Many drummers with their groups are composing their
music and performing amazingly. From my generation
and earlier, Juan Cruz de Urquiza, Guillermo Romero,
Sergio Verdinelli, Daniel Pipi Piazzolla, Carto Brandán,
Tomás Babjaczuk, Sebastián Groshaus, a very strong
and beautiful lineage. Among the new musicians,
Sergio Wagner, Sebastián Greschuk, Hernán Jacinto,
Flavio Romero, Fito Nicolau, Guido Baucia, and many
others.

Rhythmically, the way you play the Jazz Ride Cymbal
has changed. When did you start implementing it?
What has been changing and mutating is not simply
what a drummer can play, but the general context of
the music, always influenced with what happens when
is formulated, created and played. I can’t imagine Elvin
Jones playing what he played without Coltrane next to
him, and other musicians of that stature. That speaks of
the fact that one is permeable to what happens around
him, and must be flexible and sensitive to those new
directions that the world of music is taking. The same
happened with Gene Krupa in another stage of jazz; I find
it difficult to imagine him without the influence of Benny
Goodman. Or Tony Williams without Miles Davis. It has to
do with the context of what happens around the music.
Of course, if you isolate exactly what the drummers do,
you will find that the thing has been mutating, but it is
@latin.drummers
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always in relation to musical changes, evolutions and the
flow of the music path.

At this time of pandemic, what is the way to
exercise your teaching role, and if it is individual or
group?
My teaching role is limited to what the pandemic
is. My private students went from taking faceto-face classes to doing it online, with a similar
schedule and an identical duration. All classes
are one hour long. We can use a lot of platforms:
Skype, Messenger video calls, Facebook,
WhatsApp or Zoom. I run with the advantage
that I have been offering classes online without
interruption since 2013, so for me it was not
a new or sudden situation. Yes, many more
students joined, and then I had to add schedules
and days that I had not initially contemplated,
to meet the demand. That keeps me active,
always playing and focused on music. In 2019
I launched a video masterclass that was very
well received both in Argentina and in several
countries in America, and in some in Europe such
as Spain, France and Switzerland. All of that has
kept me active this time, and of course, focused
on spreading the album’s work on radio shows
and the web. I always think ahead, and from this
cloister I keep working hard until the moment
when everything is normalized.
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You are also preparing a live concert very soon.
On Saturday August 8 we will do a live concert with Oscar
Giunta Supertrío! It will be broadcasted live and direct
through www.tickethoy.com, a platform from which you
can also track the tickets online to buy them (you can
access more information and details about this, on my
social networks).

What are the brands that support you in your dayto-day work?
I take this opportunity to mention and thank all the
brands that have endorsed me, some of them for
many years now:
Hecos (silent drums, pads and accessories)
Argon Bags
Horizont Drumheads
DT Music (drumsticks)
El Peñón Hardware (benches)
RB Drums (bass drum pedals)
MC Percussion (mallets)
DTK Drums Transformer Kit
Bosphorus Cymbals (Turkey)
Drums Canopus Drums (Japan)

Contact Oscar at:
https://www.instagram.com/oscar.
giunta/

@latin.drummers

Lunes 11 hs.
Miércoles 20 hs.
Viernes 16 hs.

Para poder escucharnos, bajate la APP de la
EWR del Play Store o en https://emta.miradio.stram/
Y podés seguirnos en las redes como EMTA WEB RADIO
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ARGENTINA’S BRANDS

INDUSTRY
DRUM INDUSTRY
DRUM
A brief historical review of the first national
drum companies naissance.

COLOMBO

I

Original text extracted
from the booklet “The
national drums: tribute to
manufacturers”.
Posted by INAMU.
Raúl Ceraulo; Rodolfo García;
edited by María Claudia
Lamacchia.
Courtesy of the National
Institute of Music.
www.inamu.musica.ar
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n the town of Tolosa (Buenos Aires)
in mid-1963 José Colombo began to
manufacture percussion instrument
(bongos and tumbadoras, among
others). For this he used woods such
as Paraguayan cedar, paradise and
Brazilian pine. Those instruments
were innovative in terms of finishes,
rings, and component mounts.
They presented a modern exterior
design but respecting ancient
traditions.
Then, due to the sales success and
the continued presence of his brand,
Colombo decided to go out and
invest in the Drumset business. Thus
it was that, financially supported
by Francisco Onorato who was the
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owner of the famous music house “Dimi”, he
managed to develop an original drumset that
quickly gained a prominent place among Argentine
musicians, particularly jazz cultists, and later
expanded to young people. instrumentalists and
renowned professionals.
Among its characteristics, this drum set had
shells made with quality woods, with reliable
@latin.drummers
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and durable lugs (semi-circular flat design),
thick sides (with the flap inwards), a novel tom
holder system for the bass drum, leaving behind
Ludwig’s traditional console-type stand, very firm
and foldable. In turn, this manufacturer was the
first to install “notched” bass drum and tom tom
legs with double anchoring system (rubber or
nail).
The best-known model of the company came
equipped with two toms (12 and 13 ”) on the kick
drum (22”) and a 16-inch floor tom. On the other
hand, the more “jazzy” model had a 20 ” bass
drum and 13 and 16” toms, although there were
sets of all sizes and combinations.
The finishes were generally plain but bright
colors and also had some acetates type “sparkle”
(fashionable at that time).
One of the key points of this brand was its metal
snare drum: built in good stainless steel, with
a neat finish, with a brilliant sound and perfect
tuning.
In the mid-1970s, the firm introduced the first
large-size sets to the market and became
the chosen one of the “heaviest” rockers and
drummers. Some changes were also made to the
accessories, incorporating alloy parts to replace
@latin.drummers
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some cast iron parts.
Regarding the drumheads used, they were
always provided by Mujica, with its own brand,
until the task was entrusted to the house “Remo”
with Colombo brand in their drumheads, but
manufactured by them.
Like any national company, this firm was
affected by the ever changing economic
conditions in our country.
At the beginning of the 80s and through
the “Casa Radaelli” (a well-known music
venue that also made some drums in the
50s), Colombo contacted the directors of
the English company Premier who were
interested in buying his instruments.
Unfortunately, the military conflict
They presented
a modern exterior over the Malvinas Islands rendered
that possibility null and void.
design but
However, some exports were made
respecting
to the United States, where their
ancient traditions products were widely accepted.
Today Colombo continues in the local market
providing quality percussion instruments
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